O, nuy,lw-|

1% 72N T

umuILe
enwuew

DINNATA WX - D120 1P

MY ,N1aY DTN LN NPDIN DINDIX MN'WIA 1NXD N1'Y DanNnvNn DUINKNN
an ,NTNP-1"2 MO0 0NN DRPIINI DONI1D 1MT DY TN DN nea Yap
LR 1Y)

TN NN MOTNX 1IN ,1NAD 9T PN XD NMNN DININ

sala-manca :DMXIN

MoNMNN NN XYY MYTN MMAY 12X DN XM WIT1N Y 0N "0 1p"
DY MaM ,NA7LIP MPDI 1DIN DY DV 12VwWH DWN¥AN N1 DY ANInd
.ANnN2

DN "aY D"MYp NNDA poIvM 2NN OX TTpnn YT DINND) ,N'a1vp
m'ni1am ,M'2%52 ,nrua Doy mpan DYMP DWXNAND NXLIN NN
OV 1NN MaM VX "D12x 1p"1 MMayvn .mnr MDan ninom Nanen Da nd
MLNXIA ManN SY N1X IN MNP Manld wInn nXMIpa DN "2 ,ANnn
J11"2DLIVON

— D"ONM XOO 0MO5N7) DN P2 NTIANN DX NIND WX — 1DIN N NN
ADIN DY N)NNN .MMaynn pond MNYKNIN XXINTD NMP1D 01030192 Ivnwn
mo) DY 102 DY 2NN NINDN ,0M970 TAD YINN DY NMMYY NN DY NNy
JNINX MmN DY D) NANDNNN NOMITN NMavnd nvnym 1'yn Jna
NPT 01220 1P DY 'DIPNIPM 1YIN AN MPDIY DAXNNAN N1TD2 MMAayvn
TN TIANN MMAaLN IN DNX 1P MNIAVIA V911 21220 1P ALY IR 1INPMN
DY wiana yai TV 1IN DINN ,NN'DN ,12yn SY Daxn ¥ 1IN Y ]
.D'DILIN DY "2 MNW ,012) 12VYNn ,N10YN , DN aN1p NN DINDNN DD
OV 175N NN, DMp KDY AN Sw 10N .MM 2wl "mvIX aNInd N nnn
MTR" DY Mpran D121 DNNY ,OTAOT INIT DW LYN DY) AN DTN
[PT5AN 5y 521N DM D2 MnN - M

D21Va DIpn MM27N pno "Dipnn YT DI MWl DMMpNn DVITNN
N"Mayn NLWDINND L,NMINAKD 1aDN N2 PN MP™N DITINn TN
.The Underground Academy -1 ;0"Ov171'2

' 2 S“"@a 103 q
i HoWs €n B
I CORE nuT e g
sraeli Cen of Res



umuILe
enwuew

Borderline - Performance Event

Participating artists: Adi Kaplan and Shahar Carmel together with Dudu Carmel and
invited musicians, Shira Legmann together with Musica Nova consort, Hadas
Ophrat, Lezli Rubin-Kunda, Josef Sprinzak. Invited artists: Guy Yitzhaki and Dafi
Sapunar, Yonatan Amir and Ronen Eidelman.

Curators: Sala-manca

“Borderline” is the title of two performance events featuring new works that address
the space of the former Hansen leper house, and engage with cartography,
mapping, and drawing in space.

Cartography, as a field of knowledge that encodes the space and delineates the
connections between space and identity, employs the language of drawing in order
to express political, economic, and social worldviews, all the while preserving and
founding perceptions of identity. The works in “Borderline” will offer a different
mapping of the space, whether through a revised reading of existing maps or the
creation of alternative poetic maps.

The wall of Hansen House — which marked the separation between normal life and
abnormal life — serves as the borderline, the initial point of departure for some of the
works. The Hansen wall, residue of the outside self-defense against the inside,
marks the space of a ghetto, of exile within the city, and serves as an architectural
metaphor that echoes other walls. The works in the series of performances engage
with the conceptual and concrete notion of the borderline: its delineation, erasure, or
blurring. The borderline appears in the works as a formal or metaphorical line that
separates and unifies its two sides, produces situations of passage, blockage,
schism, or destination, and materializes in the encounter with agents that indicate its
existence: customs, police, border crossing, conflict between different interests.

The aspiration towards a utopian borderless space, a plan for a space without lines,
was the dream of architect Rodriguez (the pseudonym of Joao Delgado), who had
signed his business card “Arch. Rodriguez — Plans without Lines: an architect on a
tightrope”.
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The Mamuta Project is a center for artistic creation, encounters, research, and
display of art. The Center, is an artist’s run space, developed and directed by the
Sala-Manca Group. Mamuta is comprised of artists’ workspaces; video, sound, and
electronics labs; a wood, metal, and plastics workshop and an artist in residence
apartment. The goal of the project is to advance art projects and to create a
framework for artists from different media, as well as curators, architects, designers,
and researchers, who wish to create in the spirit of cooperation, dialogue, and
.technological innovation

Mamuta offers guidance and support for the development of its artists’ individual
projects, and initiates and produces projects at the Center as well as at other sites in
and outside of Jerusalem—in cooperation with institutions and individuals in Israel
and abroad. The project is dedicated to creating conditions for developing an active
community of artists, allowing for personal development alongside collaborative
.work, through an engagement with the place and time

A project by Sala-Manca Group (through Hearat Shulaym Foundation)

:With the generous support of

Ostrovsky Family Fund, Leichtag Foundation

August 2012 Mamuta project operated at ElI-Dan House, thanks to the kind support

of Daniela Passal z’|, as a joint project by Hearat Shulaym and the Jerusalem
.Foundation
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