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Borderline - Performance Event

Participating artists: Adi Kaplan and Shahar Carmel together with Dudu Carmel and
invited musicians, Shira Legmann together with Musica Nova consort, Hadas
Ophrat, Lezli Rubin-Kunda, Josef Sprinzak. Invited artists: Guy Yitzhaki and Dafi
Sapunar, Yonatan Amir and Ronen Eidelman.

Curators: Sala-manca

“Borderline” is the title of two performance events featuring new works that address
the space of the former Hansen leper house, and engage with cartography,
mapping, and drawing in space.

Cartography, as a field of knowledge that encodes the space and delineates the
connections between space and identity, employs the language of drawing in order
to express political, economic, and social worldviews, all the while preserving and
founding perceptions of identity. The works in “Borderline” will offer a different
mapping of the space, whether through a revised reading of existing maps or the
creation of alternative poetic maps.

The wall of Hansen House — which marked the separation between normal life and
abnormal life — serves as the borderline, the initial point of departure for some of the
works. The Hansen wall, residue of the outside self-defense against the inside,
marks the space of a ghetto, of exile within the city, and serves as an architectural
metaphor that echoes other walls. The works in the series of performances engage
with the conceptual and concrete notion of the borderline: its delineation, erasure, or
blurring. The borderline appears in the works as a formal or metaphorical line that
separates and unifies its two sides, produces situations of passage, blockage,
schism, or destination, and materializes in the encounter with agents that indicate its
existence: customs, police, border crossing, conflict between different interests.

The aspiration towards a utopian borderless space, a plan for a space without lines,
was the dream of architect Rodriguez (the pseudonym of Joao Delgado), who had
signed his business card “Arch. Rodriguez — Plans without Lines: an architect on a
tightrope”.
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for one day and was hurled into the river
Padus by a thunderbolt

Niobe who, lamenting the death of her
fourteen children, was turned into a mountain.

Bacchus at whose feasts is heard the noise of
gaggling women'’s tattling tongues and
shouting out of boys

Narcissus who fell in love with his own image
and became a flower.

Arethusa who, flying from the love of Alpheus
the River god, was turned into a fountain.
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The Mamuta Project is a center for artistic creation, encounters, research, and
display of art. The Center, is an artist’s run space, developed and directed by the
Sala-Manca Group. Mamuta is comprised of artists’ workspaces; video, sound, and
electronics labs; a wood, metal, and plastics workshop and an artist in residence
apartment. The goal of the project is to advance art projects and to create a
framework for artists from different media, as well as curators, architects, designers,
and researchers, who wish to create in the spirit of cooperation, dialogue, and
.technological innovation

Mamuta offers guidance and support for the development of its artists’ individual
projects, and initiates and produces projects at the Center as well as at other sites in
and outside of Jerusalem—in cooperation with institutions and individuals in Israel
and abroad. The project is dedicated to creating conditions for developing an active
community of artists, allowing for personal development alongside collaborative
.work, through an engagement with the place and time

A project by Sala-Manca Group (through Hearat Shulaym Foundation)

:With the generous support of

Ostrovsky Family Fund, Leichtag Foundation

August 2012 Mamuta project operated at ElI-Dan House, thanks to the kind support

of Daniela Passal z’|, as a joint project by Hearat Shulaym and the Jerusalem
.Foundation
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